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twenty or so years Mr. Bressler has 
been before the public. He first 
attracted wide attention for his 
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Text by Gottfried van Swieten 


translation by Thomas Dunn 


PARTI [The First Four Days of Creation] 
The First Day 


Orchester 


Raphael 

Im Anfange schuf Gott 

Himmel und Erde, und die Erde 

war ohne Form und leer; 

und Finsternis war auf der Fldche 

der Tiefe. 

Coro 

Und der Geist Gottes schwebte auf 

der Fldche der Wasser, und Gott sprach: 
»Es werde Licht!” und es ward Licht. 
Uriel 

Und Gott sah das Licht, daf} es gut war, 
und Gott schied das Licht von 

der Finsternis. 

Uriel 

Nun schwanden vor dem heiligen 
Strahle des schwarzen Dunkels 
grauliche Schatten; der erste Tag 
entstand. Verwirrung weicht, und 
Ordnung keimt empor. 

Erstarrt entflieht der Héllengeister 
Schar in des Abgrunds Tiefen hinab zur 
ewigen Nacht. 

Coro 

Verzweiflung, Wut und Schrecken 
begleiten ihren Sturz. Und eine neue 
Welt entspringt auf Gottes Wort. 


The Representation of Chaos 


Recitative and Aria with Chorus 

In the beginning, when God made 
heaven and earth, the earth 

was without form and void, 

with darkness over the face 

of the abyss. 


The spirit of God swept over 
the surface of the waters, and God said, 
‘Let there be light, and there was light. 


And God saw that the light was good, 
and he separated light from 
darkness. 


Now the grey shadows of the dark 
have vanished before the heavenly 
beams; the first day 

dawns. Chaos retreats, and 

order stirs at last. 

Benumbed, Hell’s spirits flee 

to eternity’s 

abysmal night. 


Rage, despair and terror go with them 
in their fall, and a new 
world takes form at God’s command. 


The Second Day 


Raphael 

Und Gott machte das Firmament, 
und teilte die Wasser, die unter 
dem Firmament waren, von 

den Gewdssern, die ober dem 
Firmament waren; und es ward so. 
Da tobten brausend heftige Sturme; 
wie Spreu vor dem Winde, so flogen 
die Wolken. 

Die Luft durchschnitten feurige Blitze, 
und Schrecklich rollten die Donner 
umher. 

Der Flut entstieg auf sein GeheifB 


Recitative and Aria with Chorus 

And God made a vault, 

and separated the water under 
the vault from 

the water above 

it, and so it was. 

Fierce and blustering storms raged, 
clouds fled like chaff before 

the wind. 

Fire and lightning cleaved the sky 
and deafening thunder 

rolled. 

Rain, all refreshing, 


der allerquickende Regen, 

der allverheerende Schauer, 

der leichte, flockige Schnee. 
Gabriel 

Mit Staunen sieht das Wunderwerk 
der Himmelsbtirger frohe Schar, 
und laut ertént aus ihren Kehlen 
des Schépfers Lob, 

das Lob des zweiten Tags. 

Coro 

Und laut ertént aus ihren Kehlen 
des Schépfers Lob, 

das Lob des zweiten Tags. 


ravaging hail 
and fleecy snow came 
from the deep at his command. 


With awe the joyous company of heaven 
looks on the wondrous work. 

And from their throats 

the Maker’s praise resounds: 

Praise for the second day. 


And from their throats 
the Maker’s praise resounds: 
Praise for the second day. 


The Third Day 


Raphael 

Und Gott sprach: ,,Es sammle sich 
das Wasser unter dem Himmel 
zusammen an einem Platz, und es 
erscheine das trockne Land” 

und es ward so. Und Gott nannte 

das trockne Land ,,Erde” und 

die Sammlung der Wasser nannte er 

, Meer’; und Gott sah, dafs es gut war. 


Raphael 

Rollend in schhdumenden Wellen bewegt 
sich ungestiim das Meer. Hiigel und 
Felsen erscheinen; der Berge Gipfel 
steigt empor. Die Flache, weit gedehnt, 
durchlauft der breite Strom in mancher 
Krtiimme. Leise rauschend gleitet fort 
im stillen Tal der helle Bach. 


Gabriel 

Und Gott sprach: ,,Es bringe die Erde 
Gras hervor, Krauter, die Samen geben, 
und Ostbdume, die Friichte bringen 
ihrer Art gemdaf, die ihren Samen 

in sich selbst haben auf der Erde” 

und es ward so. 

Gabriel 

Nun beut die Flur das frische Grin 
dem Auge zur Ergétzung dar, den 
anmutsvollen Blick erhéht der Blumen 
sanfter Schmuck. Hier duften Krauter 
Balsam aus, hier sproBt den Wunden 
Heil. Die Zweige kriimmt der goldnen 
Friichte Last, hier w6lbt der Hain zum 
kuhlen Schirme sich; den steilen Berg 
bekr6ént ein dichter 

Wald. 


Recitative and Aria 

And God said, ‘Let 

the waters under heaven 

be gathered into one place, so that 
dry land may appear’; 

and so it was. God called 

the dry land earth, and 

the gathering of the waters he called 
seas; and God saw that it was good. 


Heaving with waves and spray 

the stormy sea is roiling. Rocks and 
hills appear and towering mountain 
peaks. Through plains wide-spread 
broad rivers twisting 

flow. Clear brooks with gentle murmurs 
slip surely through the peaceful valleys. 


Recitative and Aria 

And God said, ‘Let the earth produce 
fresh growth, plants bearing seed, 
fruit-trees bearing 

fruit, each with seed 

according to its kind.’ 

So it was. 


Now meadows offer green refreshment 
to the sight with 

flowers’ gentle garlands for beauty’s 
heightened face. Here spices breathe 
their fragrance, here balm for wounds 
buds forth and golden 

fruit weighs down the boughs of 

trees in sheltering groves. Thick forests 
crown the peaks of mountains towering 


up. 


Uriel 

Und die himmlischen Heerscharen 
verkundigten den dritten Tag, 
Gott preisend und sprechend: 


Coro 

Stimmt an die Saiten, ergreift die Leier! 
Lait euren Lobgesang erschallen! 
Frohlocket dem Herrn, dem machtigen 
Gott! Denn er hat Himmel und Erde 
bekleidet in herrlicher Pracht! 


Recitative and Chorus 

And all the host of heaven 
proclaimed the third day, 
praising God and saying, 


Strike the strings; awake the lyre; 

let praise resound. 

Rejoice in God, the mighty 

Lord, who clothes the earth and heaven 
in beauty. 


The Fourth Day 


Uriel 

Und Gott sprach: ,,Es sei’n Lichter 

an der Feste des Himmels, 

um den Tag von der Nacht zu scheiden 
und Licht auf der Erde zu geben, 

und es sei’n diese fiir Zeichen und fiir 
Zeiten, und fiir Tage, und fiir Jahre.” 
Er macthe die Sterne gleichfalls. 

Uriel 

In vollem Glanze steigt jetzt die Sonne 
strahlend auf; ein wonnevoller 
Brautigam, ein Riese stolz und froh, 
zu rennen seine Bahn. Mit leisem Gang 
und sanftem Schimmer schleicht 

der Mond die stille Nacht hindurch. 
Den ausgedehnten Himmelsraum ziert 
ohne Zahl der hellen Sterne Gold; 

und die Séhne Gottes, verkiindigten 
den vierten Tag mit himmlischem 
Gesang, seine Macht ausrufend also: 


Coro 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an 

das Firmament. 

Gabriel, Uriel, Raphael 

Dem kommenden Tage sagt es der Tag; 
die Nacht, die verschwand, 
derfolgenden Nacht. 

Coro 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an 

das Firmament. 

Gabriel, Uriel, Raphael 

In alle Welt ergeht das Wort, 

jedem Ohre klingend, keiner Zunge 
fremd. 

Chorus 

Die Himmel erzahlen die Ehre Gottes, 
und seiner Hande Werk zeigt an 

das Firmament. 


Recitative and Trio with Chorus 

And God said, ‘Let there be lights 

in the vault of heaven 

to separate day from night, 

and to give light on earth, 

and let them serve as signs for seasons 
and for days and years.’ 

With them he made the stars. 


In full ray the shining sun now 

rises on his course a bridegroom 
glorious, a proud and joyful 

giant. With gentle gait 

and radiance soft 

the moon steals silently through night. 
Golden stars adorn the vault of heaven 
in countless number. 

The sons of God with heavenly song 
proclaimed the fourth day, 

thus telling forth his might: 


The heavens tell out the glory of God, 
the vault of heaven reveals 
his handiwork. 


One day speaks to another, 
night with night shares 
its knowledge. 


The heavens tell out the glory of God, 
the vault of heaven reveals 
his handiwork. 


Their music goes out through all the 
earth; by every ear their voice 
is heard. 


The heavens tell out the glory of God, 
the vault of heaven reveals 
his handiwork. 


PART II [The Fifth and Sixth Days of Creation] 
The Fifth Day 


Gabriel 

Und Gott sprach: ,,Es bringe 

das Wasser in der Fiille hervor 
webende Geschopfe, 

die Leben haben, und Vogel, 

die iiber der Erde fliegen mégen 

in dem offenen Firmamente 

des Himmels.” 

Gabriel 

Auf starkem Fittige schwinget sich 
der Adler stolz, und teilet die Luft 
im schnellesten Fluge zur Sonne hin. 
Den Morgen grtiBt der Lerche 

frohes Lied, und Liebe girrt 

das zarte Taubenpaar. 

Aus jedem Busch und Hain 

erschallt der Nachtigallen stiBe Kehle. 
Noch drtickte Gram nicht ihre Brust, 
noch war zur Klage nicht 

gestimmt ihr reizender Gesang. 


Raphael 

Und Gott schuf grofe Wallfische 
und ein jedes lebende Geschopf 

das sich beweget, 

und Gott segnete sie, sprechend: 

, etd fruchtbar alle, mehret euch! 
Bewohner der Luft, vermehret euch, 
und singt auf jedem Aste! 

Mehret euch, ihr Flutenbewohner, 
und fillet jede Tiefe! Seid fruchtbar, 
wachset, mehret euch, 

erfreuet euch in eurem Gott!” 


Raphael 

Und die Engel rthrten 

ihr’ unsterblichen Harfen, und 
sangen die Wunder des fiinften Tags. 


Gabriel 

In holder Anmut stehn, 

mit jungem Grin geschmickt, 
die wogigten Htigel da. Aus ihren 
Adern quillt in flieBendem Kristal] 
der Kthlende Bach hervor. 

Uriel 

In frohen Kreisen schwebt, 

sich wiegend in der Luft, 

der munteren Vogel Schar. 

Den bunten Federglanz erhéht 
im Wechselflug 

das goldene Sonnenlicht. 


Recitative and Aria 

And God said, ‘Let 

the waters teem with 
countless living 
creatures, and let birds 
fly above the earth 
across the vault of 
heaven. 


Proud to the sun the eagle 

soars aloft on mighty wing. 
cleaving the air in swiftest flight. 
Larks greet the morning 

happy in their song and doves 

in pairs coo love. 

From every bush 

the nightingale’s sweet throat is opened: 
sorrow has yet to seize her breast 
and turn her song 

to sadness. 


Recitative and Trio with Chorus 

God then created the great sea-monsters 
and all living creatures that move 
and swarm in the waters. 

So he blessed them and said, 

‘Be fruitful and increase, 

fill the waters of the seas; 

and let 

the birds increase 

on land. Be fruitful, 

increase, and multiply 

and rejoice in your God.’ 


And the angels struck 
their immortal harps and 
sang the wonders of the fifth day. 


In noble grace 

the rolling hills 

stand clothed in green. 

Like flowing crystal, 

streams gush forth refreshment. 


And birds in lively flock 
make circles in the air 
with gentle flutter, 

and, as they turn in flight, 
the golden sun lights up 
the colors in their feathers. 


Raphael 

Das helle NaB durchblitzt der Fisch 
und windet sich 

in stetem Gewtihl umher. 

Vom tiefsten Meeresgrund 

walzet sich Leviathan 

auf schadumender Well’ empor. 
Gabriel, Uriel, Raphael, Coro 

Wie viel sind deiner Werk’, 0 Gott! 
wer fasset ihre Zahl? 

Der Herr ist grof in seiner Macht 
und ewig bleibt 

sein Ruhm. 


And turning too, 

fish flash through clearest 
water in constant bustle. 
Leviathan is borne aloft 
from out the deep 

and rolls on foaming waves. 


How manifold are thy works, O Lord. 
How can they be measured? 

The Lord is mighty in his power. 

His praise is from 

everlasting to everlasting. 


The Sixth Day 


Raphael 

Und Gott sprach: ,,Es bringe die Erde 
hervor lebende Geschopfe 

nach ihrer Art, Vieh 

und kriechendes Gewtirm, 

und Tiere der Erde 

nach ihren Gattungen.” 


Raphael 

Gleich 6ffnet sich der Erde 
Scho, und sie gebiert auf 

Gottes Wort Geschopfe jeder Art, 
in vollem Wuchs und ohne Zahl. 
Vor Freude brtillend steht 

der Lowe da. Hier schieBt 

der gelenkige Tiger empor. 

Das zack’ge Haupt erhebt 

der schnelle Hirsch. 

Mit fliegender Mahne 

springt und wieh’rt voll Mut 

und Kraft das edle Roft. 

Auf griinen Matten weidet schon 
das Rind, in Herden abgeteilt. 
Die Triften deckt, als wie gesat, 
das wollenreiche, sanfte Schaf. 
Wie Staub verbreitet sich 

in Schwarm und Wirbel 

das Heer der Insekten. 

In langen Ztgen kriecht 

am Boden das Gewtirm. 

Raphael 

Nun scheint in vollem Glanze 
der Himmel; nun prangt 

in ihrem Schmucke die Erde. 
Die Luft erftllt das leichte Gefieder, 
die Wasser schwellt 

der Fische Gewimmel; 

den Boden drtickt der Tiere Last. 


Recitative and Aria 

And God said, ‘Let the earth 
bring forth living creatures, 
according to their kind: cattle, 
reptiles, 

and wild animals, 

all according to their kind.’ 


And straightway the earth opened her 
womb and brought forth all manner of 
creatures in countless number, full- 
grown, according to God’s Word. 
Roaring for joy stands 

the lion and nimbly 

the tiger springs up. 

The stag rears 

his jagged head: 

with flowing mane 

the noble steed leaps and neighs 
courageous in his strength. 

Herds of cattle graze 

in verdant pastures, 

and sheep, heavy with wool, 

fill the meadows in flock. 

How like clouds 

of dust the swarms 

of insects spread. 

In long procession crawls 

the worm across the ground. 


In splendor full heaven 

shines forth; earth wears 

her loveliest garments. 

The air is filled with noble plumage, 
the waters swell 

with schools of fish, and 

weight of animals presses down the earth. 


Doch war noch alles nicht vollbracht. 
Dem Ganzen fehlte das Geschopf, 
das Gottes Werke dankbar sehn, 

des Herren Gite preisen soll. 


Uriel 

Und Gott schuf den Menschen 
nach seinem Ebenbilde. 

Nach dem Ebenbilde Gottes 

schuf er ihn, Mann und Weib 
erschuf er sie. 

Den Atem des Lebens hauchte er 
in sein Angesicht, und der Mensch 
wurde zur lebendigen Seele. 


Uriel 

Mit Wtrd’ und Hoheit angetan, 

mit Schénheit, Stark’ und Mut begabt 
gen Himmel aufgerichtet, 

steht der Mensch, 

ein Mann und Konig der Natur. 
Die breit gewolbt’, erhabne Stirn 
verktind’t der Weisheit tiefen Sinn, 
und aus dem hellen Blicke 

strahlt der Geist, 

des Schoépfers Hauch und Ebenbild. 
An seinen Busen schmieget sich, 
fur ihn aus ihm geformt, 

die Gattin hold und anmutsvoll. 

In froher Unschuld lachelt sie, 

des Frthlings reizend Bild, 

ihm Liebe, Gltick und Wonne zu. 


Raphael 

Und Gott sah jedes Ding, 

was er gemachte hatte; 

und es war sehr gut. 

Und der himmlische Chor feierte 
das Ende des sechsten Tages 

mit lautem Gesang. 

Coro 

Vollendet ist das groke Werk; 

der Schopfer sieht’s und freuet sich. 
Auch unsre Freud’ erschalle laut! 
Des Herren Lob sei unser Lied! 
Gabriel, Uriel 

Zu dir, o Herr, blickt alles auf, 
um Speise fleht dich alles an. 

Du offnest deine Hand, 

gesattigt werden sie. 

Raphael 

Du wendest ab dein Angesicht, 
da bebet alles und erstarrt. 

Du nimmst den Odem weg, 

in Staub zerfallen sie. 


But the world lacked still 

that being which could see 

God’s work with thankfulness, 

and praise the Maker for his goodness. 


Recitative and Aria 

So God created man 

in his own image; 

in the mage of God 

he created him; male and female 
he created them 

and breathed into their nostrils 
the breath of life. Thus man 
became a living creature. 


Wrought noble, and with dignity, 
endowed with courage, strength 
and beauty, man stands 

with gaze toward heaven, 
husbandman and king of nature. 
His broad and arching lofty brow 
foretells the gift of wisdom, 

and from his radiant face 

shines forth the soul, 

the breath and image of the Maker. 
He presses to his breast 

a wife, noble, fair, and 

from and for him formed. 

She laughs in innocence 

for love and joy and bliss of him 
a lovely mirror of the spring. 


Recitative and Trio with Chorus 
And God saw all 

that he had made, 

and it was good; 


and the heavenly choirs 
celebrated the sixth day’s 
ending with joyful song. 


The mighty work is finished; 

well pleased, the Maker looks on it. 
Our joy as well be sung on high! 
Praise to God shall be our song. 


To thee, O Lord, all eyes are 
turned in prayer for daily bread. 
Thou openest thine hand and fillest 
all things living with plenteousness. 


If thou turn thy face from them, 
struck dumb, they quake in fear. 
If thou take thy breath away, 
they turn to dust. 


Gabriel, Uriel, Raphael 

Den Odem hauchst du wieder aus, 
und neues Leben sproft hervor. 
Verjiingt ist die Gestalt der Erd’ 
an Reiz und Kraft. 


Coro 

Vollendet ist das groBe Werk. 
Des Herren Lob sei unser Lied. 
Alles lobe seinen Namen; 

denn er allein ist hoch erhaben, 
alleluja. 


PART III [The Garden of Eden] 


Orchester 

Uriel 

Aus Rosenwolken bricht, 
geweckt durch stifen Klang, 
der Morgen jung und schon. 
Vom himmlischen Gew6lbe strémt 
reine Harmonie zur Erde hinab. 
Seht das begltickte Paar, 

wie Hand in Hand es geht! 

Aus ihren Blicken strahlt 

des heiBen Danks Gefthl. 

Bald singt in lautem Ton 

ihr Mund des Schopfers Lob. 
LaBt unsre Stimme 

dann sich mengen in ihr Lied. 
Adam, Eve 

Von deiner Gitit’, o Herr und Gott, 
ist Erd’ und Himmel voll. 

Die Welt, so gro, so wunderbar, 
ist deiner Hande Werk. 

Coro 

Gesegnet sei des Herren Macht! 
Sein Lob erschall’ in Ewigkeit! 
Adam 

Der Sterne hellster, o wie sch6n 
verktndest du den Tag! 


Wie schmiickst du ihn, o Sonne, du, 
des Weltalls Seel’ und Aug’! 

Coro 

Macht kund auf eurer weiten Bahn 
des Herren Macht und seinen Ruhm! 


Eve 

Und du, der Nachte Zierd’ und Trost, 
und all’ das strahlend Heer, 
verbreitet tiberall, verbreitet sein Lob 
in eurem Chorgesang! 


But if thou breathe again, 

new life will come with beauty, 
earth to renew 
in strength. 







The mighty work is finished. 

The Lord’s praise shall ke our song. 
Let all things praise his 
for he alone is high exalte 
Alleluia. 


Introduction, Recitative, and Duet with Chorus 


Aroused by music, 

young and fair the morning 
breaks through rosy clouds. 
From heaven’s vault 

pure harmony streams down to earth. 
See how the blessed pair 
walk hand in hand, 

how thankfulness lights up 
their eyes. 

Joyfully they sing 

their Creator’s praise. 

May we be joined 

with them in song. 


Heaven and earth are filled 
with thy goodness, O Lord. 
Great and wonderful is 

thy handiwork, the world. 


Blessed be God in his might. 
His praise resounds through all eternity! 


O brightest of the stars, how fair 

thou foretellest the day. 

How radiantly thou crownest it, O sun, 
the Maker’s soul and eye. 


Tell out along thy path the Lord’s 
renown and might! 


And thou, O moon, the comfort and 
adornment of the night, 

and all the starry hosts, 

publish his praise abroad. 


Adam 

Ihr Elemente, deren Licht stets 
neue Formen zeugt; ihr, Dtnst’ 
und Nebel, die der Wind 
versammelt und vertreibt, 


Eve, Adam, Coro 

Lobsinget alle Gott dem Herrn! 

Gro} wie sein Nam’, ist seine Macht. 
Eve 

Sanft rauschend lobt, o Quellen, 

ihn! Den Wipfel neigt, 

ihr Baum’! Ihr Pflanzen, duftet, 
Blumen, haucht ihm euren wohlgeruch! 


Adam 

Ihr, deren Pfad die Hoh’n erklimmt, 
und ihr, die niedrig kriecht, ihr, 
deren Flug die Luft durchschneid’t, 
und ihr, im tiefen NaJ, 


Eve, Adam, Coro 
Ihr Tiere, preiset alle Gott! 
Ihn lobe was nur Odem hat. 


Eve, Adam 

Ihr dunklen Hain’, ihr Berg’ und Tal, 
ihr Zeugen unsres Danks, 

ertonen sollt ihr frith und spat 

von unserm Lobgesang. 


Coro 

Heil dir, o Gott! O Schépfer, heil! 
Aus deinem Wort entstand die Welt. 
Dich beten Erd’ und Himmel an, 
wir preisen dich in Ewigkeit. 


Adam 

Nun ist die erste Pflicht erfullt; 

dem Schoépfer haben wir gedankt. 
Nun folge mir, Gefahrtin 

meines Lebens! Ich leite dich 

und jeder Schritt weckt neue Freud’ 
in unsrer Brust, zeigt Wunder tberall. 
Erkennen sollst du dann, welch’ 
unaussprechlich Gltick der Herr 

uns zugedacht, ihn preisen immerdar, 
ihm weihen Herz und Sinn. 

Komm, folge mir, ich leite dich! 


Eve 

O du, fiir den ich ward! 

Mein Schirm, mein Schild, mein All! 
Dein Will’ ist mir Gesetz. 

So hat’s der Herr bestimmt, 

und dir gehorchen bringt mir 
Freude, Gltick und Ruhm. 


Ye elements, whose light shows forth 
new forms, ye mists 

and fog which the wind 

can gather and dispel, 


Extoll ye God the Lord. 
Great he is in Name and might. 


O ye wells, praise him with gentle 
murmur; ye trees bow down 

your heads. Plants and 

blossoms, send forth your perfume. 


Ye that tread the heights 

and depths, 

cleaving the air or moving through 
the deep waters, praise the Lord. 


Animals, praise ye the Lord. 
Let all things living praise our God. 


Shady groves, mountains and all hills, 
valleys, be ye witnesses of thanks. 
Your song of praise resounds 

both late and soon. 


Praise be to thee, O God, Creator, 
at whose Word the world arose. 
Heaven and earth do 

worship thee, God for everlasting. 


Recitative and Duet 

Now our first commandment is 
fulfilled in thanks to God. | 
Now follow me, my life’s 
companion. I lead thee 

forth with joyful footsteps 

to see the wonders everywhere. 
Thus shalt thou know what joy 
the Lord prepares 

for us. Praise him evermore 
with heart and mind. 

Come, follow as I lead thee. 


Thou for whom I was created, 
thou art my shield, my being and 
protection. Thy will is law to me, 
so hath the law ordained. 

I cleave to thee in pride 

and joy and bliss. 


Adam 

Holde Gattin! dir zur Seite 

fliessen sanft die Stunden hin. 

Jeder Augenblick ist Wonne; 

keine Sorge trtibet sie. 

Eve 

Teurer Gatte! dir zur Seite 
schwimmt in Freuden mir das Herz. 
Dir gewidmet ist mein Leben, 

deine Liebe sei mein Lohn. 

Adam, Eve 

Der tauende Morgen, o wie 
ermuntert er! Die Kthle des Abends, 
oO wie erquicket sie! Wie labend 

ist der runden Frtichte Saft! 

Wie reizend ist der Blumen 

suRer Duft! Doch ohne dich, 

was ware mir...der Morgentau, 

..der Abendhauch,...der Frtichte Saft, 
...der Blumen Duft! Mit dir erhoht 
sich jede Freude, mit dir genie?’ 
ich doppelt sie, mit dir ist Seligkeit 
das Leben, dir sei es ganz geweiht! 


Uriel 

O glicklich Paar, und glticklich 
immerfort, wenn falscher Wahn 
euch nicht verftihrt, noch mehr 
zu wtinschen, als ihr habt, 

und mehr zu wissen, als ihr sollt! 
Coro, Solisten 

Singt dem Herren, alle Stimmen! 
Dankt ihm, alle seine Werke! 
Lat zu Ehren seines Namens 
Lob in Wettgesang erschallen! 
Des Herren Ruhm er bleibt 

in Ewigkeit, Amen. 


Champagne Intermission 


During the first intermission of 
tonight’s concert, Friends of the 
Handel & Haydn Society are invited 
to the Ancient Instruments Room for 
champagne. The Ancient Instruments 
room is located on the first balcony 
level of Symphony Hall, to the left 
side as you face the stage. 


Lovely wife! The hours 
pass gentle 
beside thee, 
troubled not with care. 


Beloved husband! at thy side, 

to thee devoted, my heart o’erflows 
with joy. Thy love is 

my reward. 


The morning dew, how it quickens— 
The cool of evening, 

how refreshing. How sweet 
the taste of ripened fruit, 
how sweet the fragrance of 
the flowers. Yet, lacking thee, 
what would the morning dew 
or evening breeze, sweet fruit 
or fragrant flowers be to me. 
With thee all joys are made 
two-fold and life is 

blessed and consecrated. 


Recitative and Chorus 

O happy pair, blessed 

for evermore, if folly 

lead you not to wish for aught 
ye should not know 

or have. 


Sing to the Lord, ye voices. 

Give thanks for all his works. 
Let praise in honor of his Name 
resound in rivalry of song. 

Let the praise of the Lord endure 
for ever, Amen. 


What comes after Creation? 


Well, there aren’t many things that 
can follow an act that grand. But that 
doesn’t mean you have to put on 
your coat and go home right away! 
Step into Symphony Hall’s Hatch 
Room (on the street level toward the 
Huntington Avenue end of the hall) 
for a drink and an opportunity to 
meet the soloists, conductor, singers, 
and orchestra. 
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Notes by Joseph Dyer 





The Creation 


—Franz Joseph Haydn 


In Wagner’s Meistersinger the young 
Franconian knight Walther von 
Stolzing asks Hans Sachs how he 
might compose not merely a beauti- 
ful song, but a master song, some- 
thing he must do to win the hand of 
Eva Pogner. Sachs replies that in the 
first flush of youthful ardor Spring 
itself sings the song, but the master is 
one who can evoke this beautiful 
song even after age and the cares of 
life have drained away youthful vigor 
and enthusiasm. By this measure, or 
by any other which could be devised, 
The Creation (Die Schépfung) must 
be ranked as an amazing Meisterlied, 
an extraordinary achievement even 
for Haydn. It was, moreover, an 
achievement repeated almost imme- 
diately with The Seasons. Haydn was 
ideally suited to sing the beauties of 
nature as it came forth in pristine 
splendor from the hands of its 
creator. In the service of the 
Esterhazy family he spent many 
months each year in the country and 
was fond of the hunt. His musical 
powers continued to develop in the 
1790s, and he combined his superb 
command of melody, form, and 
orchestration with his utter delight in 
natural phenomena. 


Every masterwork, even after the 
influences which generated it have 
been laid bare, has a quality called in 
German Einmaligkeit (one-timeness), 
reminding us that, if the circum- 
stances had been slightly different, it 
might never have existed. The two 
essential catalysts of The Creation 
were the music of Handel and the 
interests of Baron Gottfried van 
Swieten (1734-1803). Van Swieten was 
born to influence: his father had 
been Maria Theresa’s personal 
physician and adviser on the educa- 
tional reforms which were such an 


important part of her reign. Gottfried 
shared his father’s interests and 
served Joseph II (sole ruler, 1780-90) 
in the crucial post of President of the 
Commission for Education and 
Censorship. He interpreted the 
censorship regulations according to 
his own liberal, humanistic views—a 
course which drew upon his head the 
hostility of reactionary ministers and 
the conservative clergy. In the last 
five years of his reign Joseph II 
began to doubt the wisdom of his 
permissive policies; consequently van 
Swieten had to enforce more strin- 
gent rules in determining what 
literature was compatible with the 
good order of the state. His enemies 
finally drove him from office on 
December 5, 1791. (Coincidentally, this 
was the very day of Mozart’s death; 
had the baron not been so concerned 
with his own affairs he might have 
seen to it that Mozart’s burial place 
was properly marked.) 


Gottfried van Swieten was much 
more than the average amateur of 
music. He had written songs and 
even symphonies which Haydn at 
one time declared to be “of great 
worth” and on another occasion to be 
“as stiff as he [the baron] is.” His 
judgment of music and musical talent 
was perceptive, to say the least. 
While on a seven-year diplomatic 
mission to the court of Frederick the 
Great, he was exposed to the music 
of Bach and Handel in the circle of 
Princess Anna Amalia. Back in 
Vienna he formed the Gesellschaft 
der Associirten to sponsor more or 
less private performances of works by 
Handel and Bach, the latter repre- 
sented mainly by keyboard pieces. 


Mozart and later Beethoven were 
involved in performing and arranging 
music for these gatherings, which 
took place either in van Swieten’s 
apartments at the Court Library, 
where he was Prefect, or in the 
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palaces of the nobility. Beethoven 
dedicated his first symphony to him, 
and it was to him that J. N. Forkel 
dedicated his Bach biography (1802). 


Haydn was always welcome at these 
concerts, but the music seems not to 
have exerted a significant influence 
on the direction of his personal 
artistic development. When, however, 
he heard Handel’s music done on 
English soil (in a fashion which 
Handel would frankly have consid- 
ered bombastic), amazement seized 
him. In May 1791 he attended the 
Handel Festival in Westminster 
Abbey where the performers num- 
bered over one thousand. The 
opulent effect of such forces in Israel 
in Egypt or “Zadok the Priest” struck 
Haydn like a thunderbolt. He must 
have considered measuring himself 
against Handel’s achievements with 
vocal works on such a scale. 


The astute baron, observing that now 
he and Haydn had a common 
admiration for Handel, encouraged 
Haydn to compose an oratorio. 
Previously he had offered him, 
probably in 1793, a “cantata” libretto 
by J. B. von Alxinger, Der 
Vergotterung Hercules, which ap- 
parently held no attraction for the 
composer. When he returned from 
England in 1795, Haydn heard at 
Passau a choral arrangement of his 
own Seven Last Words by the local 
Kapellmeister Joseph Friebert. Haydn 
approved of the idea but thought that 
the vocal parts could be improved. 
This he did with the assistance of 
van Swieten; with some additions this 
became his first “oratorio” since the 
Neapolitan-style Il Ritorno di Tobia 
more than twenty years before. 


No more symphonies came from 
Haydn’s pen after his return from 
England. In the ensuing years he 
concentrated on writing the splendid 
Masses and the two oratorios which 
were to crown his fame. Many 
compositional features of the oratorios 
were honed to perfection in the 
Masses, one of which, the “Nelson” 
Mass, will be performed by the 
Handel and Haydn Society at its next 
concert. 


The impetus for The Creation came 
in a very special way from England. 
The man who brought Haydn to 
London, Johann Peter Salomon, 
supplied him with a libretto based on 
Milton’s Paradise Lost which had 
supposedly been prepared for Handel 
but not used by him. Its authorship 
remains uncertain, though an early 
biographer of Haydn seems to credit 
one “Lidley” with it. A modern 
scholar, Edward Olleson, has present- 
ed the very likely hypothesis that 
“Lidley” is really Thomas Linley Sr. 
(1733-93), co-director of Drury Lane 
Theatre. Linley was preceded in this 
post by J. C. Smith the younger, who 
had directed oratorio performances 
after Handel’s death and inherited 
some Handel manuscripts from his 
father, Handel’s assistant for many 
years. The libretto could have thus 
passed along this circuitous route 
from Handel, through the Library at 
Drury Lane, to Haydn. 


Haydn showed it to Baron van 
Swieten and asked him to turn it 

into a suitable German libretto—a 
service he was only too ready to 
perform. The original English libretto 
no longer exists, but there is good 
reason to believe that the bi-lingual 
first edition of the score, published by 
the composer himself, incorporates 
major portions of it. Van Swieten’s 
name does not appear on the score 
but he described his contribution to 
the work in a letter printed in the 
Allegemeine Musikalische Zeitung for 
January 1799. 


Van Swieten’s autograph of the 
libretto is still extant and it shows 
that Haydn got more than merely a 
translation. In the margins van 
Swieten made suggestions about the 
musical setting and the depiction of 
natural phenomena, just as he was to 
do later with The Seasons. Haydn 
often took his advice and the tone- 
painting turned out to be one of the 
most charming aspects of the score. It 
engendered some hard feeling be- 
tween the two men, however, and led 
to considerable aesthetic controversy 
in various journals of the day. To 
friends Haydn made much of his 





Batches of palm trees are springing up in the most unlikely places. Dentists’ 
offices, stock exchanges, that fancy new French restaurant and the company 
cafeteria. Groves of indoor trees line our shopping malls and bank lobbies. 
There’s a nice tall plant in the president’s office, and one on his secretary's 
desk, too. 


What's happening is the greening of indoor America. It’s called interior 
landscaping, using lush tropical plants that grow well and look good in the 
environments where we spend most of our time. 


No one is in a better position to help you with interior planting than Mahoney's. 
We have dozens of greenhouses, growing thousands of indoor foliage plants. We 
have a staff of expert horticulturists, who can assist you in every phase of 
interior plantings, from design and selection through to maintenance and care. 
When it comes to cost, you'll find Mahoney’s sells quality plants at the most 
reasonable prices anywhere. 


Give our interior landscaping division a call. We would be happy to pay you a 
visit and make suggestions on what kind of plants would do best. We could 
select and install a grouping of plants in a very short amount of time. And in 
the process, we might just introduce a whole new natural feeling that looks 


better month after month. 
3 
Mahoneys 


Rocky Ledge 


131 Bedford Road, Woburn, Mass. 01801 
Phone (617) 935-0166 


resentment at the Baron’s interfer- 
ence. The situation is difficult to 
evaluate objectively, but van Swieten 
knew what would stimulate Haydn’s 
imagination and the composer was 
obviously not constrained to follow 
the guidelines slavishly. To compare 
his submission with the march to 
Calvary, as one of Haydn’s pupils did, 
is surely an exaggeration. 


Work on The Creation began some- 
time in the autumn of 1796. The 
composer professed to have had 
difficulty with the process of composi- 
tion: “Never was I as pious as during 
the composition of Creation; daily I 
fell upon my knees and asked God to 
strengthen me for my work.” A 
considerable number of drafts for the 
introduction (Representation of 
Chaos) have survived. The propor- 
tions of the movement were the last 
feature to be decided. The suspen- 
sions and delayed resolution of 
harmonies, which Haydn explained 
by saying that nothing had yet taken 
on form, were the first feature to 
appear. A writer in the Mercure de 
France (1801), however, felt that there 
was not enough disorder in Haydn’s 
“chaos.” Today’s leading Haydn 
scholar, H. C. Robbins Landon, 
considers the sometimes eerie orches- 
tration of this movement “‘the most 
modern, forward-looking work of 
Haydn’s whole career.” The strange- 
ness of the harmony is diluted for 
post-Schoenbergian ears like ours: a 
cultivated eighteenth-century ear 
would have approached “‘chaos” with 
a much more strongly diatonic 
prejudice. Haydn loved to experiment 
with unusual harmonic twists; some 
of them, like the rejected draft of 

one of the Ten Commandment 
canons, never made it to a finished 
composition. 


During 1797 Haydn worked on 
Creation along with the Opus 76 
quartets, one of which included 
variations on the recently composed 
Emperor’s Hymn. The progress of his 
efforts is documented by very few 
sketches, though during the course of 
composition he played portions of the 
oratorio for friends. One of these, the 


Swedish diplomat Frederik Samuel 
Silverstolpe, visited Haydn often and 
mentions that in the spring of the 
year Haydn rented quarters near 
Baron van Swieten to facilitate their 
conferences. According to a tradition 
reported by the Austrian dramatist 
Franz Grillparzer, the baron arranged 
to have each section of the oratorio 
tried out immediately after its 
completion. This would have been 
possible until Haydn went to Eisen- 
stadt for the summer. By late fall, 
when he returned to Vienna, The 
Creation had been finished. He 
undoubtedly undertook alterations in 
the score, but his composing score (if 
one existed) and the autograph 
manuscript disappeared even during 
his lifetime. Sometime before the 
premiere the following year, soloists 
of parts I and II, called simply ‘“‘an 
angel” in van Swieten’s libretto, 
received the names Gabriel, Uriel, 
and Raphael from Paradise Lost. 


It had been arranged that the 
Gesellschaft der Associirten would 
underwrite the entire costs of the 
first performance and pay Haydn 500 
ducats in addition. Prince Schwarzen- 
berg offered his palace for the event. 
Public anticipation reached a feverish 
pitch: on April 29, the day of the 
public rehearsal, thirty policemen 
were needed just to keep order. 
Despite the additional costs he was 
incurring, Schwarzenberg, in token of 
his appreciation, gave Haydn an extra 
honorarium of 100 ducats. The official 
first performance the next day was a 
success whose repercussions were 
heard throughout Europe. Those 
fortunate enough to be present for it 
marveled at one beauty after another. 


Who could describe the enthu- 
siasm, the pleasure, the applause 
of that evening? I who was 
present can well assure you that I 
have never beheld the like in my 
life. The flower of cultivated 
gentlemen, local and foreign 
nobility, was assembled there. The 
best possible orchestra, Haydn 
himself at its head, the most 
perfect silence and the most 
careful attention, a favorable 
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room, the highest degree of 
exactness from the performers, an 
almost devotional mood of respect 
in the entire audience... 


G. Carpani, Le Haydine 
(Milan, 1812) 


In particular, the startling C-major 
chord symbolizing the creation of 
light had the most remarkable effect 
on the audience. 


Another pair of performances, still 
not open to the general public, 
followed on May 7 and 10. The newly 
founded Allgemeine Musikalische 
Zeitung printed the Allegro portion of 
the duet “Holde Gattin,” though the 
person who supplied it neglected to 
tell the editor he had written it down 
from memory—it was not quite what 
Haydn had written, as the journal 
had to confess a few months later! 
The first “public” performance did 
not take place until nearly a year 
later, on Haydn’s name day, March 19, 
at the Burgtheater. Again the artistic 
success was spectacular, and the box- 
office receipts exceeded anything in 
the history of the Viennese theatre. 
Though reports on the matter 
conflict, it seems that Haydn conduct- 
ed about 400 performers (remember 
the Handel Commemoration!), which 
he arranged in amphitheater fashion 
with trumpets, kettledrums, and 
trombones at the top. 


In the elation of those days Haydn 
resolved to publish the full score 
himself, a project which turned out 
to be more bother than he probably 
anticipated. He enlisted the help of 
friends to secure subscribers, who 
were not slow in lending their names 
to this illustrious project. His 
Austrian, English, and Russian 
supporters were well represented in 
the subscription list printed with the 
score in 1800. The Allgemeine 
Musikalische Zeitung devoted twelve 
columns to a review of the score by 
C. F. Zelter, who pointed out that the 
old theory of the (baroque) oratorio 
was inapplicable to The Creation, 
which could be compared only with 
itself. 


Once the score became available in 


print, arrangers laid hands on it to 
make favorite excerpts “useful” as 
church music. At least four Masses, 
which do not seem to have arisen 
independently of each other, were 
based on The Creation. Some of the 
Latin contrafacts seem wildly inap- 
propriate: ‘“Holde Gattin” was 
transformed variously into the 
Canticle of Simeon, ‘‘Bone deus, 
amor meus” and pieces in honor of 
St. Anne and St. Giles. Ironically, 
some of the adaptations were even 
more popular than the oratorio itself. 


Performances took place in all the 
major cities which could gather the 
necessary forces. Napoleon attended 
the Parisian premiere at the Theatre 
des Arts, despite the fact that, on the 
way to the theater, assassins had 
attempted to blow him to bits with a 
barrel full of gunpowder. 


In 1815 The Creation stimulated 
music-loving Bostonians to found the 
Handel and Haydn Society. They paid 
five cents a page for the vocal parts 
of The Creation, which was sung at 
the meeting of September 7, 1815. 
Encouraged, and with a view toa 
“contemplated public exhibition,” the 
secretary was directed to provide 
members with copies of The 
Creation. They set to work in 
earnest: the Society’s records from 
this period show expenditures for 
many candles and brandy by the 
gallon! The Society’s very first 
concert, Christmas 1815, featured all 
of part I of The Creation. Handel’s 
Messiah was well represented too. 
The conductor was Gottlieb 
Graupner, who had played under 
Haydn during the composer’s 1791-92 
season in London. 


One could legitimately consider the 
Society’s first performance of The 
Creation to have taken place in April 
1817, though the three parts were 
stretched out over three days with 
one part of Messiah on each program. 
The first performance on a single 
evening took place in 1819. The event 
was reviewed in the Palladium as a 


very rich musical treat. It sur- 
passed every preceding exhibition 


of that very persevering and 
useful Society. The numerous and 
highly respectable auditory were 
universally and greatly delighted. 
The oratorio of The Creation is 
the most finished, learned and 
sublime work of the celebrated 
Haydn...it is earnestly requested 
by many that it may not be laid 
aside till it is again exhibited. 


The Society took the suggestion and 
by 1876 The Creation had been 
performed 59 times. The only 
complete performance in America 
before 1817 was given in 1811 by the 
Moravians of Bethlehem, Pennsy]l- 
vania. Beginning in 1827 the Handel 
and Haydn Society was singing from 
its own edition “improved from the 
First American Edition with Verbal 
Emendations from the Latest London 
Edition.” 


Vienna proved itself as devoted to 
Die Schopfung as England (and 
Boston) were to Messiah. It has been 
performed there every year since 
1798, often by the Tonktinstler 
Societat for the benefit of widows 


and orphans of musicians. The music 
of Haydn, it must be admitted, did 
not wear well in the late nineteenth 
and early twentieth centuries. The 
oratorios (Seven Last Words, The 
Creation, The Seasons) held their 
own better than most, due partly to 
the inherent conservatism of choral 
societies. Now that Haydn’s oeuvre 
has again found the public favor it 
deserves, the oratorios and Masses of 
his later years are recognized as the 
masterpieces they are. When in 1820 
his body was transferred to the 
Bergkirche at Eisenstadt and a 
monument was erected, it mentioned 
only three works from a lifetime of 
endeavor by the composer 


Who, Having Set to Sublime Music 
The Seven Words of Our Savior, 
The Creation of the World 
and the Four Seasons of the Year, 
Achieved for Himself 

Immortal Glory. 


Surely Haydn would not have 
objected to being remembered in this 


way. 
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